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Ivloor’s the paty
The Guthrie can’t quite ¢ onjoin C¥zelio
BY JEFFREY GAMTZ

Oihello

By William Shalkespeare. Direc ted by Joe Dowling. Seis and costumes by Patrick
Chrk Lighting by Matthew Reinert. Sound by Scott W. Edwards. With Lester
Purry, Mathaniel Fuller, Robert O. Berdahl, Bill McCallum, Kris L. Nelson, Peter
Moore, Shawn Hamibon, Brian Goranson, James Cada, Cheyenne Casebier,
Virginia S Burke, and Ann Kim Presented by the Guihrie Theater at the Cutler
Majestic Theaire (closed)

50wl I twm her vartue mto pitch,” [ago sawe of Desdemoaona,
mdicating haz intention to make Othello believe that her pure
lorve for Cassio is really lust. Shakespeare s tragedy sz es
ranytransfonmations from white into black and wice versa
bt Little congress betareen them: one would hardly zuess
that Othe o and Desde rona had ever made the beast wth
taro backs. The play iiself sometitnes seems to have two
backs, being nddled with meonsistencies and 1mplausibilihes oy
that director and actors rust clothe with poignant flesh and =
wit. The produc fion that Minneapolis®s Gutheie Theater
brought to the Majestic Theatre last week was a litfle bare- 9§
boned and lacking 1n mberconrse; byrthe end, it had, like . l E
[ago, lapsed into silence. Exrrall
ngheffugfmgmt full title 15 The Tragedy of C¥hello, fhe EE%IS{'TS;'TET;E © and
Moor of Femice. Verace 15 where the playbegins, where, O Casib u.tg

: . whne Casehler
when Othello 15 haled before the Duke for having better at suggling than at
Brabanto’s danghter, Desdermona, i chains of magic and talking
rnartiage bound, the pawr make public disclosare of their
lorve, satisfing the Dhike if not Brabantio. Cypeas, whers
rost of Cfhello takes place, affords no such form, leaving
Tago fee to insinuate, maropnlate, drade, and conguer. [t's a
playrabont hore st disconrse, and the seeds of 1t tragedyrare
soam in Wenice when Othello and Desde mona eschewr her father’s blessing in the manner
of that other Venetian couple, Lorenzo and Tessica (whether Othello asa Ivbor had ansy
cholce 15 the unstated oueshon). &s Brabantio 1z not slow to observe (or lago to repeat),
a wornan who decerves her father rmay well cuckold her hushand, Othe o 15 not
altogether honest in his speech, either; he gives two sources for the treasured
handkercloef, lns father and an Egyphan charmer, leaving us to wonder about the tales
with which he wooed Desdernona. Cassio gets cashiered after failing to speak on las own
behalf’, Cthello accords har no second chance. Tago exploits these wealresses with a
brilliant chain of rversions and perversions, speaking the troth but never the whole froth;
1t"z when he resorts to bare-faced Iyng (Cassio’s "Sweet Desdernona” 1rsenhon starts 1t
off) that bus homse of cards collapses. Mo surprise that i the end, after silencing Emilia,
e hirnself refuses to speak: public discourse 15 his rortal eneray
&t the Ivhjestic, Patrick Clark’s irnaginative essence of a set augured eloguent, plain-
spoken Shakespeare: motled green walls with a doorway and swrmmounting roundel
window at each end that moved from cowrtyard fo charaber as sraoothlyas lago
practicing on Fodengo. What's more, the shffness of Clark’s Victorian nmforms, formal
wear, and dresses anhicipated the 1nabihtyof the characters to urbend to one another,
with Guthrie artishe director Joe Dowling achieving raore intirnacy in the phosecal
exchanges (Cassin’s braw] with Montano, Desdernona’s protracted death throes) than m
the hngmstic ones. Lester Purry's Othello had the coramanding pre sence of Sfer Trek:
Deep Space s Avery Brooks, and i the first act, he and Che e nne Casebier’s girlish,
light-woiced Desdemona enjoyed a plasful cornmumon. By the third act, howeser, Parry
had fallen into the rant that nuns so many Cthellos: all rage and no reason, he’s a dull
boy, Casebier seerned careless in her concerm for Cassio and green in cordronbng her
hnsband, no bloom into woraanbood. Bill WeCallurn’s lago was Lucifer Lite,
accormplished in has delrersbut peesash rather than perracions, with a woice that kept
floahng up and away from the Minth Circle — "Shallow, shallow,” as Touchstone wonld
say. oporting an Errol Flym size and swagger, Fobert O, Berdahl razht have made a
better lago, though lus fhppent, disre spectinl Cassio was the monkey and not Ann Kim'’s
mmde pendent Blanca, Virgina 5. Burke’s Emilia was mistress of pliant bodylanguage bt
spoke with a harpy’s tongue;, Fns L. Melson was the fop of a Rodengo that IeCallura s
[ago required. Peter Ivloore made for a wirnper Duke, bt Mathare] Faller (Brabantio),
3 haan Hamailton (Idontano), Brian Goranson (Lodosac o), and JTarnes Cada (Gratiano)
brought mahrity and weight to the production.
Just as comrnrication is [ago’s enerny so stereotype 15 Shakespeare™s. The challenge of
the Bard’s plays 15 10 make you ide niifsr with every character. The trapis fo grve 1n o
everycharacter’s potenhal cymiclsin; 117 a patfall the Guthele dide’t e ntive Iy aveoid.
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